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by the entrance of the bass on the C natural in the 
sixth bar ; also the Benedictus, so wonderfully noble 
and sublime, and at the same time so simple and 
devotional. " Are we not tempted to suspect," says 
he, " that among the sketches there may have been 
here and there some little scraps more than are 
acknowledged in Siissmayer's letter ; such, for ex- 
ample, as a very little morsel of the Sanctus, or of 
the Benedictus, or a wee bit of paper containing the 
beginning of the Agnus, and so on?" Other re- 
viewers in the Cecilia corroborated their chief's 
opinions, adding that Mozart's genius undoubtedly 
shone out through these parts, though in a different 
spirit to that of the other portions. 

Marx,* one of the first musical critics of the age, 
says : " Where is there in the Requiem a single 
movement that does not show at least a trace of 
Mozart's art? Test this view by the Agnus Dei. 
Who can attribute to Siissmayer the violin figure, 
and the three phrases, Dona eis requiem f If Mozart 
did not write these — well ! then is he who wrote 
them, a Mozart !" 

Seyfried says it is "more than probable" that 
Siissmayer must have found sketches of these parts. 

Rochlitz, in his review of the first publication of 
the work, and of Siissmayer's letter, says : " That a 
great part of the instrumental accompaniments may 
belong to Siissmayer, is quite possible ; but his works 
already known subject his assertion of an important 
share in the Kequiem to a tolerably severe criticism." 
He says, of the Sanctus, " A true Sanctus, full of 
exalted simplicity, magnificence and dignity. What 
mortal has more powerfully portrayed the repose 
and the immeasurable fullness of eternity, than is 
done here by the strengthened unison on the C 
natural, and following passage? The Benedictus is 
indisputably one of the most simple, agreeable, and 
universally captivating compositions either in the 
Kequiem or elsewhere, on account of the easy, com- 
prehensible, and natural melodies and harmonies 
which prevail throughout. It is impossible to 
extract separate beauties ; on account of the great 
unity, the almost unexampled resemblance and 
correspondence of the separate parts, the beautiful 
and varied connections and combinations, saying 
nothing of many other excellencies, it would be 
necessary to bring up the whole." Regarding the 
Agnus Dei, he says : " This chorus also has many 
prominent characteristic beauties, particularly the 
noble, touching, and passionate expression of the 
prayer for eternal repose, three times repeated, in 
different keys, to the words, Dona eis requiem.'" He 
concludes: "After the opinions I have formerly ex- 
pressed about Siissmayer, can it be supposed that I 
should attribute to such a composer, compositions 
which I consider worthy of such praise as this?" 

Rochlitz believes that the repetition of the first 
movement was an intention of Mozart's, and that if 
the altered introduction to it be not his, it is as he 
would have written it. 

Mosel wonders how the Abbe Stadler could have 
put faith in Siissmayer's exclusive claims ; and ex- 
presses his astonishment that Siissmayer could have 
newly composed three essential movements in such a 
way as to have deceived the first art connoisseurs, 
for forty years, into the belief that they were 
Mozart's work. 

(To be concluded in our next.) 



* Berlin Hfusktaliiche Zeitung, 1825, page 379. 



CRYSTAL PALACE. 

The Summer Concerts at this Establishment have been 
unusually excellent ; the last one of the series, in which 
Mdlle. Nilsson sang, as might be expected, attracting an 
enormous audience. Ballad Concerts have also been 
given with much success ; Mr. Sims Eeeves contributing 
several of his very best songs, in his very best style. The 
Operas in English have taken so firm a hold on the 
public as to enable many of our established vocalists to 
present themselves, in turn, as the heroines of some of the 
most popular lyrical works. Miss Blanche Cole has made 
so excellent an impression as to cause Mr. Vining to 
secure her for the Galatea, at the Princess's Theatre. 
Miss Hersee gave six performances, before her departure 
for America, and Miss Arabella Sinythe has also been 
cordially welcomed. Of the future of Miss Edith Wynne, 
who made her first appearance in Wallace's Opera, Mari- 
tana, we can entertain no doubt: she is a thoroughly 
trained vocalist, and possesses a very good knowledge of 
stage effect. Our contemporaries are, however, we think, 
wrong in noticing this as her ddbut on the stage : for we 
certainly remember to have seen her, with very great 
pleasure, in one of the Operettas at the Gallery of Illus- 
tration, under the management of Mr. German Beed. 

ACIS AND GALATEA. 

The most interesting musical event at this proverbially 
dull time of the year has unquestionably been the revival 
of Handel's Serenata, Ads and Galatea, at the Princess's 
Theatre, on Monday, the 2nd ult. Had Mr. Vining simply 
exercised his own discretion in placing this work upon the 
stage, instead of blindly adhering to the main features of 
the manner in which Mr. Macready presented it to the 
public twenty-seven years since, we think that the general 
effect would have been much better. Twenty-seven years 
ago, for instance, a clever and u?eful " director of the 
music," like the well known " Tom Cook," was permitted 
with impunity to go into partnership with a genius like 
Handel, and blandly to undertake the task of preparing 
his wares for the London market, altering them where 
necessary, and even, in many instances, substituting his 
own for those of his partner. Twenty-seven years ago, 
too, it was considered that to make a large body of people 
on the stage move their arms, legs, and heads, like one 
huge machine, was a wonderful result of the true system 
of training a chorus ; and every sudden change of position 
was therefore duly applauded by a delighted audience ; 
But we have got past all this ; and in performing Acts and 
Galatea now, there is in reality no reason for going back to 
the time of Mr. Macready, save to retain any feature in his 
revival which would aid its effect, and fit in with our more 
modern feelings. In giving the part of Acis to a tenor, 
instead of to a contralto, Mr. Vining has done well ; and 
he would have done still better had he searched about for 
a good English bass singer to represent Polyphemus. A 
" comic giant," such as Herr Formes makes him, is utterly 
out of keeping with the feeling of this beautiful Pastoral ; 
and we cannot say that he compensates for this mistake by 
his singing ; for even the air, ' Oh, ruddier than the cherry," 
falls flatly, upon the audience. Miss Blanche Cole's 
Galatea was in every respect a thoroughly satisfactory 
performance ; her singing being marked throughout by 
the utmost truth of expression. Mr. Vernon Bigby is 
just the kind of tenor for Acis ; the whole of the music 
lying excellently within his register. He made a real 
effect in "Love sounds the alarm;" and the beautiful 
song, " Love in her eyes sits playing," was given in the 
most finished style. Every praise is also due to Mr. 
Montem Smith for the painstaking manner in which he 
sang the small amount of music which fell to his share. 
The choruses were, on the whole, well rendered, 
" Wretched lovers," especially, showing unmistakable signs 
of careful rehearsal ; but we are decidedly of opinion that 
it is somewhat unreasonable to make a body of choristers 
dance, as well as sing. When the work was performed at 
Drury Lane, we believe that a large number of vocalists 
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were placed unseen at the wings ; an arrangement which 
must have materially enhanced the effect both ot the 
singing and dancing. The scenery, painted by Mr. F. 
Lloyds, from Mr. Stanfield's designs, prepared for Mr. 
Macready, was admirable; the scene of the "rolling 
wave " producing its usual effect. The orchestra, 
although capable of improvement, was fairly efficient in 
Handel's delicate accompaniments, Mr. J. L. Hatton con- 
ducting with much judgment and skill. We sincerely 
trust that the success of this truly artistic revival will 
amply repay the lessee for the immense outlay he must 
have incurred. — [Since the above notice was in type, we 
regret to find that Ads and Galatea has been withdrawn, 
and that a piece by Mr. Boucicault is to take its place. 
If report is to be credited, this change has been forced 
upon the management by the immense expense incurred 
in supplying the place of a vocalist who was indisposed, 
and not by any depreciation of the public taste.] 



CHOIR BENEVOLENT FUND. 
A grand Choral Service, in aid of the funds of this 
excellent Charity, took place in Canterbury Cathedral, 
on Tuesday, the 17th ult. We sincerely hope that the 
financial results of this gathering rewarded the zeal of the 
many eminent members of the various choirs who kindly 
lent their valuable assistance on the occasion. Of the 
success of the Festival, in a musical point of view, we can 
speak with the utmost confidence; for rarely, indeed, have 
we heard a service more perfectly performed. The Con 
fession, Preces, &c, were Tallis's ; and the Psalms of the 
day were sung to Chants by Beethoven, Goss and Pro- 
fessor Oakeley. Croft's fine Te Deum and Jubilate, in A, 
were most effectively given, the verses being sung by 
members of the Canterbury Cathedral Choir. The two 
Anthems after the third Collect — "The Glory of the 
Lord," and " Praise the Lord of Heaven," by Goss — are 
perhaps as noble specimens as could be selected from the 
works of one who has done so much to enrich our store of 
modern Church music. Both these works were sung with 
such intensity of religious feeling as to create a visible 
effect upon the congregation; the tenor solo, " He hath 
made them fast," being especially well and impressively 
rendered by Mr. Carter. Greene's Anthem, " God is our 
hope and strength," was sung before the sermon, the duet 
in which, " For God is in the midst of us," was excel- 
lently given by Messrs. Adams and Benson, Mr. Wynn's 
voice being heard to the utmost advantage in the bass part 
of the verse, "He maketh wars to cease." After the sermon, 
Dr. Blow's Anthem, " I was in the Spirit," was very 
finely sung, the verses being taken by Messrs. Young, 
Dyson, Christian and Lander. All the full parts in the 
Anthems were magnificently given by the united choirs, 
numbering about 100 voices, much of the steadiness and 
precision attained being due to the excellent conducting 
of Mr. Longhurst. Another important element in the 
general success was the thoroughly artistic performance 
of Mr. Jones, the Organist of the Cathedral, the accom- 
paniments throughout being in such perfect sympathy 
with the composition as to inspire confidence in the 
singers, and give the utmost satisfaction to the listeners. 
The service was intoned by the Very Bev. the Dean, the 
lessons being read by the Bev. — Bowley (officiating for 
Mr. Hirst) and the Bev. the Precentor. The sermon (in 
which the claims of the Choir Benevolent Fund upon 
public sympathy and support were warmly and eloquently 
advocated) was preached by the Rev. W. H. Hutchings, 
M.A., Sub- Warden of the House of Mercy, Ciewer, near 
Windsor. A luncheon took place after the service, at 
which the Very Rev. the Dean presided, supported by a 
number of clergymen and gentlemen, and the Committee 
of the Choir Benevolent Fund. Mr. Goss (who must 
have been highly gratified at the manner in which his 
music had been rendered in the Cathedral) was amongst 
the visitors ; and in responding to a toast with which his 
name had been associated, he '(with that modesty always 
united with real merit; thanked the Dean and Chapter 



for their recognition of him as a composer of Cathedral 
music, and also paid a well-merited compliment to the 
Organist, Mr. Jones. In the evening, a concert of vocal 
music took place at the Music Hall, when a very excel- 
lent programme was provided. Several glees and part- 
songs were sung with much effect — amongst which must 
be mentioned a new glee of great merit, written for the 
occasion by Mr. Longhurst—and vocal solos were also 
given by Mrs. Sidney Smith, Messrs. Thomas Young, 
Kerr Gedge, Theodore Distin, Carter, Benson, Adams 
and Dyson. Mr. James Shoubridge conducted the con- 
certed music, and Messrs. Jones and Longhurst were 
accompanists. 

The New Polyhymman Choir's Public Ee- 
hearsal for the past month equalled any of its predecessors. 
The first part of the programme comprised several pieces by 
Mendelssohn, and included " Morning Prayer," " I waited 
for the Lord" (duet, Master and Miss Robinson), "Ave 
Maria," " Lord God of Abraham " (Elijah), Mr. Fruin, 
' Hear my prayer " (solo, Miss Emily Dixon), and " The 
Vintage Song." Mrs. Paulsen accompanied, and also 
played the " Wedding March." The second part con- 
sisted of selections from Gounod, including " Jesu, blessed 
Word of God " (Ave Verum), " The dance invites us," 
and " The SoldierB' Chorus, from Faust. Miss Dixon, 
Miss Lowry, and Mr. Charles contributed some excellent 
songs, which greatly enhanced the pleasure afforded to a 
very large and appreciative audience. 

We quote the following paragraph from the 
" Empire," (Sydney paper), of the 16th June. " Mb. 
Alfred Anderson. — We are gratified to learn that this 
accomplished pianist and composer, who left Sydney 
under the patronage of H.R.H. the Duke of Edinburgh, to 
finish his studies under the most celebrated artists in 
Europe, left England for the Colonies in the ship Norfolk, 
which sailed in April last. We learn, from good autho- 
rity, that he has received the highest encomiums and 
testimonials from the most eminent masters in Europe ; 
and, therefore, it is not to be doubted that upon his return 
he will receive that liberal patronage his talents deserve." 



ItebtebKf, 

ROBEKT HAKDWICKE. 

The Opera and the Press. By C. L. Gruneisen, F.R.G.S. 
Weke the publication of this pamphlet not obviously 
the result of a personal quarrel between the author and 
Mr. Gye, we should be inclined to consider that Mr. 
Gruneisen had effected some good by drawing public 
attention to those relations between the Opera and the 
Press, which we quite agree with him have proved most 
prejudicial to " art advancement." We give Mr. Gruneisen 
eveiy credit for the share he had in the foundation of the 
Itoyal Italian Opera ; and we thoroughly sympathise with 
him when he places before us the manner in which his 
article in the Standard, which was adverse to the " amal- 
gamation scheme," was repudiated, on a hint from Mr. 
Gye, to an employe who called upon him respecting the 
Opera advertisements, that he considered it a gross and 
false attack upon himself. But we cannot admit that 
" art advancement " has anything whatever to do with the 
long accounts of the antecedents of persons, the interest 
in whom could only commence when they came promi- 
nently before the public. Mr. Gye, for instance, may 
have committed faults in his management of a great 
Opera-house ; but these will not be magnified by the fact 
of his having been known at one period as the " purveyor 
of oil, soap, candles, &c, for the dressing-rooms." There 
can be no doubt, as our author says, that " the less im- 
presarios interfere with journalists the better it will be for 
the interests of their establishments ;" but how can such 
a change as this take place whilst free admissions for the 
critic and private boxes for his friends, are the taxes 
levied upon the lessee by a custom from which he dare 



